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This chapter fooks al the work ol artists who use clothlng as a means ol artistlc
expresslon. The labrics and substances with whlch lhey choose to wock are very dlverse,
ranging lrom human hair to melal, and the processes are afso multilarious; traditional
cralls such as sewlng, embroidecy and knitting are employed, as well as computer controlled
industrial labrication. Sculptors work with clothes because they are interested 1n thelr
psychological, sociaf, political and gender connolallons, as well as their shapes,
cofoucs and textures. There are celerences to nalional, ethnrc and religlous costumes
and unilorms, gender and sexual imagery, and work, play and comlort. Considerallon ol the
production and consumpllon ol clothing, and the way in which the lashlon induslry deals
wlth notions ol class and power, also play their part 1n lhe ionception and execution ol
tlotl-i-g "r -pLu e".

The women's art movement ol the 1970s helped to dismantle cultural hierarchies, and as a

cesuft ushered in processes like embroldery and knittlng into line art practice, which
were used with lnnocence or irony. The gay libecalion m0vement thal lollowed also helped
to shilt these pcocesses and practices into the male arena. The pursuit ol lashion and

the manulacture ol clothing are usually idenlllied wlth the feminine, but lhls cliched
concepl has recentfy been demollshed. l'lost ol the artisls in lhls chapter design or
make their own lorms ol clothing, sorne ol which are process-ociented, especially the
labour intensive knittlng of 0liver Herring and lhe exqulsite tailoring and embroidery
ol Charles LeDray. Bojan Sarcevic and Tobias Rehberger utilize commercialfy available
new clothes ol an internationally branded kind, while Erwln ldurm turns his attention to
the humble sweater.

Earller in lhe twentielh century, arlists deslgned and made clothes Vladimlr Tatlin
in Russia, Sonia Delaunay in France and 0skar Schlemmer at the Bauhaus 1n Germany

but these clolhes wece made either to be worn as high lashion 0r seen as utopian social
statements. lt was not until the performance art events ol the 1960s that clothing
entered the art world as an aesthetlc category. Ilems that were made to be wocn in
perlormance somelimes assumed their own autonomous existence. Thls is lhe case with the
garmenls associated with H6Ilo 0itlcica, Lygia lJ1ark, Loulse Bourgeols, Rebecca Horn and

Joseph Beuys.

In 1910, Beuys made an edition ol 100 lell suits 1sos1, whrch were copied lrom one ol his
ordinary sults, but lhe sfeeves and legs were Ienqthened, and no buttons were attached.
This gives it the look ol a prison unilorm, although it also alludes to the wock cfothes
designed by Tallin and Schlemmer. The edition numbers appeared on a 1abel sewn inside
the jacket. Beuys decreed that it could be dlsplayed directly on lhe waff, or hung either
lrom a nail or on a wooden hanqer, as here. Fle was not keen lhat the suit should be worn,
as lt would lose 'the character ol the felt'. He regarded grey le1t, one ol the most basic
labrics, as a protective and magical material, offlecing bolh physlcal and spirit,ual
comlorl. He told lhe story that, as a pilot in the h/or1d h/ar II flying over the Crlmea,
he was shot down and discovered badly wounded by a lrlbe ol Tartacs, who saved his llle
by wrapplng him in a coc0on ol lal and lelt.

Lygia Clack [1920-88] made unusuaf costumes as part ol hec perlormance actions lrom the
mid 1960s onwacds. The coslumes, such as labrlc tunnels and conjoined plastlc overalls,
caused the participants to interacl closely wilh one anolher, which Clark believed had a

strong therapeulic ellecl on them; her perlormances and objects were made wlth thls aim
in mind. She equalled Beuys in her lnterest 1n labric's power to nurlure and hea1.
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lilt: Sujt, 197!. Feli. 170 x 60 cm [67 x 23 '; in] 506 Louise Bourgeois, Untjtled,1996. Clolh, bone, rubber, sleel. 300.J x 208.:
1LL8 't x 8? x 77 io)

::-rel lay behind the creation 0f rnany ol Bourgeois's fabtic \r0tks. She lirst
_-- ,'f clothing at a perlormance in 1978, entrtled A Banquet/A Fashion Show of Bocly
-= -arilton Gal1ery, New York. For lhis, she made transparent garments ol latex,

:e iixed lumps that could be read as multiple breasts or a kind ol body armour.
r glandm0lher worked in the French textile rndustry, her lather had a tapeslry
:-srness, and sewinq and repairing labrics was a major parl ol her childhood
:-::as said that when she was growing up'aI1 the women in my house were using
-: needle is used to repair damage. It's a claim to fongiveness.'UntitJed 1:oo1

-:,ai example ol her labric sculplures, and comprises sevecaf items ol \ronlens'
^::c lrom Iarge bones, which are hung from meathooks. l"lost ol lhese qarments
,- her chrldhood home, and this adds a llavour ol hrstory and memory.
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;ccy ,Ycni.e, 1!!7. Parnted tr51-"g1ass. Each 24U r 1ll0 r l-6! cm 194 z r l4 1 x ,r l

- -^e hr0tld 0l handicrall, Rosemarie Trockel eslablished her repulatt0n 1n 1985

'-,.-: Pic:ures', c0l0utecj woolfen tectanqles ihat she hurg on the wa11 so rhal
..: like colour lield parntings. Based 0n a hand made design, a1l Trockel's knilled
-:lolessionally made by a computer-c0ntr0lfed knrirrng machine. She chen brancheC
-akrng pullovers lor trnrc pe0ple, and what looked lrke iunctr0nal knitted woollen

-t- as s0cks, undet!,ieat, a dtess and balaclavas, which she exhrblted eilher singly
----:s rlisplayed 0n mannequin heads in a Perspex box. Her Bo-1ok1ov0s t5071 sp0l:t
- :ar.ierns on neutral backgrounds, and allhough these lend a jaunty atl t0 the
., -,he absence 0l apettutes lot the mouth hinls al sullocation 0t the impossibllrly
-- catron. The ldea cl ihe balaklava as an ilenl ol headgear lhal oflers warmth

,-:iton ts subverled. 0thers in the series are decoral""d with drllerent repeated
:, such as the swastika ard the hammer and sickl." molil, and these blend l-he

- jecoratlon and sociai systems in a perverse kind ol anlhcopology'



);0r il3f,] '1;r- JElr.riuf .10 u:3!,-
:JrJr.:aJ aJlU ssETL'airl!r!rls I.al3'Sla-rqs J3dd0! p31EIC ra),1rtr'ShEl bop,{;err lu TaaiS ssaIL:E1.



-!eiling,
variable

In this lime ol polyculturalism, two sculpt0rs have turned their attention to the i: -

and content ol nalionaf and ethnic c0stumes, examinrng how loaded they are with cultu:.,
and polltica1 implrcatrons. Yinka Shonlbare, born 1n London and raised in Nrge:-.
creates costumes that interweave these lwo nationalities. The oullits are made i '
'Alrlcan'batik labrics, which are nol actually Alrican in origin, allhough they pre-.-':
the idenlity ol thal continent lo \nlestecn eyes. Batik labrlcs orrginated in Indone: .
were imported lo Holland, then exported to \,nlest Africa, and at the beginning of '-
twenlielh century they were copied 1n lactories in England, again lor export to,',=,-
Alrica. l,nlhen Niqerra gained its independence in 1960, such flabcics virtually became

natronal dress. Shonibare's costumes are based on Vrctorian modefs, and he sets lhe-
headless mannequins 1:0t1, olten borrowing lhe pose ol ligures lrom lamous erghteenth
nineleenth-century paintings by aclists like \,rlilllam Hogarth or Jean Flonore Fragona

Since 1997 Sur Jianguo has been working on a series oi large-scale sculpled jacker.

bhe unilorm lor both men and \^r0men. In lJhina lhe jackei is known as the Sun Yat-sen,
name ol the revofuiionary who was the lirsl lo wear lt, whereas in the L^lesl, it 1s ca- :
the l"lao, alter l''1ao Tselung tJ0ol. Jranguo stales lhat none ol the Chinese have truly t:'-
oll therr [']ao suils, even though lhe revolulionary era is over, and his larger t-.-
lile slze jackets can be read as symbols ol restriction and lrmrtalion. Jianguo is u. -

national clothing to re-evaluate an established polilical symbol, a\,{are thal he ca- -

so in the lceer cllmate ol modern Chrna. l1e has also made wocks in libreglass deprc--
copies ol lamous 0raeco-Roman and Renaissance marble sculptures of nudes suc- :

[,,lichetangeIo's sfaves - clothed in lhe l"]ao Suit, perhaps implyrng lhat Eastern inllue .

wiIl overwhelm the culture ol the l,^lesl.

Two Korean born artists, Do Ho Suh and Kimsooja, who now live and work 1n New York, tes:,-:
to their cultural displacemenl by creating pieces that relale back lo the labric:.-
sewing techniques ol their native counlry. Suh sees the cralts ol sewing and dressma. -.

as allied to architecture: '1,^Jhen you expand thrs idea ol clothing as a space, it bec:-.
an inhabitable structure, a buildlng, a house made ol labric.' Hrs Hlgh Schocl Uni--- -

of 1997 consisls of 300 Korean schoolboys' jackets on hangers, sehrn together in,-
submissive, reqlmented grid as though slandrng to attenlion lor scrutiny by an authc:
liqure. 11is Scme,/0ne ttosl is a huge melal robe composed ol thousands ol slainless s,::
army-style doq tags. These allude lo the military, whrle the large tent like slruc-,,.
could be seen as a sheller; dominalion versus proteclion. Kimsooja does not design ot -.":
clothing, but inslead creates perlormances, sculptures and installations using a lami--.-
and ubiqullous piece ol household labric: lhe traditlonal Korean bedspread. Embroide .:
with symbolic patterns, these are lradrlionally glven to newly married couples, and:--
srgnily a human relalionship. She has displayed them on the ground, hunq like laundry c- ,

clothes line, placed in layers veiling a ligure, Encounter Looking lnta Sewing [310J, :']
knotted into bundles lilled wilh personal household rlems, as though ready lor lravei.

A lrend that emerged during the late 1980s was loc artists to get involved in soc-.
projects, and this extended lo working wrth labrlcs and gacmenls. Since the early 199--
Lucy 0rta has been making unusual ilems ol clolhing to which she has grven the generic i: -

'Body Architecture'. From 1995 she began to make'Relugee hlear', partly in response to:-.
homeless who leatuced rn globaI news storres eacthquake survivors, civil war victi- -

the unemployed - and these garments amalgamaled sleeping bags with rntegrated medi:.
supplies and personal watecprool shellers. The following year, she moved lrom maklng it:-.
lor indrviduals lo'Collective \dear'1lr11, staling that the physical lrnks brouqht ab:-
by her clothing coufd assrst social Iinks, and help to amefrorale the condrtion ol:-.
homeless and the isolated. In this, she is an heir to Lygia Clark.
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Anol'ier arqle cf pr0tecr-ive clothing is o:ivrje;.r by l',1a1< !ror, i,rrh., r,,ith hrs oa
J. forgar Duetr, c01lab!iated irirr The iabric /i0rKS.0D, prrrarrelphia, -n 2!!3, "r c:.,
ai erh-Drtro: Lrl n!rses' unilorms. The iabr:l rort<sho; rs a pioneerilq rnstr:_
ii America that -o.c!u!ages lne crEat-cn anl exh_ortror 0i fe*r ,i:tk ir labri cs
erp::rmental naterials by clntempotarri 3111.1_.. !ion and puei_t prrrposeJ an exi_rb
tiai tlaced rrE 15! year-oiC hrstorlr oi .urses, urilorms, and lrelr crnbineC histo -

Items ironl TUSeums al:nrstae theil ol:posals lor contemporary ald l-ture N:rses,Urjl-
'urh'ch rrcl.,d:d lhe Bio ierror t!ur-.e, ;he,liogncstic,,\lrse. the !o-st,4occtip_l,ric,,\rrt-rs: ,

th: iniergrloiiic li,,rse. D,on usec n aterials sl_rorq eio,qh :c stop 5urlei_s, a,,L
Bro.reffor ltrrlse nro.;ld render rts,;ea:er capabl: ol:arr,,inq af rer d_;ies i. lle eve-
a chemicar terrorrst attac< lsrz;. Ihe unriolms 00re ?s nucr l,o science lrct- n as tl:
l0 ne*r tecnnlloq-es, yeL ii put iito:ommel::a1 produ:tion, tieli t0,lil plar a furct-: .

if some,ifat d::oral, ve,::le. ln:tier artrstr: ard socia- pro;ect irr.,:lr,rng irolkriea .
its rariiicattons r.ias int:ialecl blr ls j3p Sarcevic. -r 20ill he presenl_ec i,/olkers, t01"/._
i-lorhes h/c1; ;i1i1s 'ilre lrior<ed IJ1J], r,rhicr rnrr:rv:d lhe assistance oi liir-een nar: l
lemale ilarual L,;0!k-"rs, rncludrng a qar-a0e n echanic, a carperter, a brrlrl-ng ,,;ork,.-.
krtcrei assistart ard a baker. Sa:ievrc gave lhe,,rorkers s.ytrsh clothrnt p,:ovril:
Lh: lashion designel Agnes b, a.d as<ed "hen--o Lr:ai il cortii:olsi;; ior a gerioo o
,r-":Is, as 1-hey,,,:n]- abo:t their arly L,ro:k. re L^rartej ihe loan:J clothrng lo rellec-
tla:."s ol rteir labour, rnr!nel, h,oituai mlvements and th.o materials lFey regu_.
us-"d, samples ol i.'hrch 1,,:re riIery to lari ontc tre c]othes. Ar, th: end ol tiis r.e:
he exhrbtteo lhe sorlec ard stainad cio:hes or tables in a qalierl,ar ihe Ges:lrs:-,
l'ur All-uelle (urst, BlEmei. as an act cl tomaoe:0 nsnu&l laoo-r arc its grimy Lr.--.
ev-r d:n:e not.lsuai1lr set on p,rDlr! dtspla,.
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aichil,ecture. Tie ilassl\'i e scale a'd sun'pl-urus mar-erlal oi son'o ol ner dresses lecaii t- '

inlrt.ithr:e|oot0isSS0l.gcldsheeIsmadelorPhelijras,40lootsta|-lellAthenalort-.
rlatin:n:ninAinens.llei!eo;11s5-c[315]'naCeiirielvel--'lsdisplayeLl0rawoocienhanq-'
i?leetirlmthel-iorraldhasinecaoacitl'toexpand!0t05[]ieeiinlenotl,dependr--
ai!r-:ga1rer,'spacein'ihrchrtissho'rn'lr'canloot<tlolumenial'burtheoverwhelmi--
crl.rrr :-no siape also slgg."si fio,,,!-nq blcccl ard a serse oi violerce or damage'
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Day cuts up and expands dresses and wetsuils. Fler series'Erplodrng louture'beqan 1n tle
lale lL99Cs; in each of these works, she creates ther culs up a huge dress into hundreds

ol dillerent slzed pieces and suspends them in mid-air 0r hr-rtes ai,lached -u0 the lloor and

the celling, so lhat the garment appears tl have been caugil in a vroient explosr0n. FL.l:

8ombshe11 1sro1, she created an 8loot-hrch reproductror of lhe wi.te dress L,,rorr by l"larilyn
[,,Jonroe rn the lilm Ihe Seren Ieor Jtch. It ccrltates ser and the milrtary, orgasm and

detonation, and responds to lhe lerm'blonde bombshell', which Llas used as an epilhet lor
llonroe in the 1950s.

llhada Amer makes tracings lrom pcrnographrc magazines ol L^romen in provocative poses and

embroid:rs these rn cepetilrve palterns onlo painted canvases or cloths. She also selects
texts lor her embroidery. For her sculpture Privote Iooms 1:r21, Lrhrch consisls oi a rack
ol hrghly coloured salin clol.hes covers and shoe racks, she embroidered onto the sLrciaces

excerpts lrom the !ur'an that deal specilically wrth r^rcmen and iheir correcl apparel.
Amer lollowed the strrct rules about qu0lrnq lrom the !.lr'an, but also chose io worL from
a Frencr translatlon ol lie !ur'an ralher lhan the Arabic rtsell, so ihat she 'nras at one

rerfove lrom the problem.

317 1]hada Amer !rrm;, l!!t scr-pirr:, satrr. llnen:ions rar ialle
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Chorles 1sz11 comprises a worker's shorl Lrlue jackel ol a kind worn by gay men in the 1970s,

with navy trousers and a blue shrcl. Dangling from the hem ol the jacket and trousecs are

sma11 garments, both male and lemale, includrng underpants and a pallerned bra. There are

many r,iays ol reading this device: lhe smaller clothes could rmply ollspring, and l.here is
also the possrbilrty ol cross-dressing.

Roberl Gober has wrltlen aboul horlr lhe AIDS epidemrc in New York in the late 1980s re
ordered Lhe way rn which he saw the world, and not surprisingly, his work relleots thrs.
pe llthographically doclored a page lrom Ihe New lork Iimes, so that the majority was taken

up wlth a large Saks Fillh Avenue advert lor bridal wear, showing a photograph ol Gober

in a long white weddrng dress. The headline ol the article above read 'Valican []ondones

;1iscrimination AgarnsL 11omosexuals'. The weddrng dress, handmade by Gober, assumed ils owr

aulonomous state as a sculpture, and became the central leature in a gallery rnstallatron
at the ;1amburger Kunsthalle, along with printed wallpaper and handmade bags ol cat litler
tJ2Jl. The empty dress speaks ol absence and loss; the bride stands alone without her groom.
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!l..] t]1!t:

'sosodJnd aArssaJCixa
JoJ aleur E Iq Ja^0 uale1 6uraq ,{1t,rt1ce
aIEL!oJ ,{11euor1tper1 E Jn0qe JUaL!alEJS
0uoo1s € sa)ellr burllru>1 s,0urJJa;,1'lsrJJ€
,{eb ruollag E 01 alnqr;1 burllrg E 'ss0-[
pup acuasqE 'ssaurldLra J0 asuas e 0ur{a,ruoc
ur InJSSarrns oJ0tj.r aJE [029] ?JDd s€ Ll lns
sluaLlreb ;e1[u ,{11soqb 'a1ed ,{ra,r1rs aq]

lfq 'Jaaua^ p00!r puE ade:1011a3 ',raded se

qsns'sIr?rJoJEu 6ur11ru1 I€u0rJrpEJJ-u0u
;aqqo pa,{o1due seq ap TErJaJ€u ctqaqlu,(s
e ';e1,(u luaredsuerl pu€ aArJraIJaJ J0
sdr,rls 0ursn glasLrIr-l uaLll sJruI aLl e!urs
'aArsuaJUr Jn0qEI [lasueuLrr aJE sJE0!
puE sassarp s,0ut,rrap slaoq qbfq puE

sbtn a1e;oqe1a 'su!rob buol bur,reeru aIrqM
'e;1edoa13 se qofs uauoru [:uo;1s J0 sa^rl oq1

palerqalal q!ILIM'sIe1d uuo srq paLl,rogred

re6;aqlaqcrl S0IV ur0JJ [rur;aggns aIIqr
06EI uI oprorns paJlrLlur0o oqu';eb;aq1eq:r1
IIr]11 uaarb be;p puE JSrJJ€ erueu,;03:ted
aLll 0l slerJ0uraur sE p0Ja-lJ0 aJ0!r tllIL.lr
'slrJJn0 pallIU)l sIq qlIM t00I uI auass JJE

)J0,\ MaN a[.]l u0 pareeclde butr;ap Ja^rT!

'sJ€a puE lEq lrqqEJ
6ut,{ueduorrE slI rllIM buole 'aJnlELxJE

IeJaLl E uo paIeldsrp ulu0qs sEru puE 'lzz9.)

JrnS Ja^r fur1rn15 aLlJ')lJrM sn0rl.r0uoJnE uE

oLrE!aq uaLlJ Jrns aql'sJUaura^cur srLl pepadur

lrns [,reaq aL]l lnq'a!uep de1 o1 pa1dua11e
a;1 'reulred sILl J0 lqbrar,r aq1 'suEaq ,{.1p

J0 spunod An qlIM papped IauuEIJ allq!1
J0 JIns lrqqeJ apeLu ,(11er:ads e burteau
Jal0 5ur1;015 oapr^ u,rr0 sIr.l ur pareadde
a)EIE '!0UZ uJ '[1r60rg afcun puE Iuung
sbng 'lIqqEt JaJE sE qons 'su00lJE! pue

saIEl )I0J Lr.r0JJ sJaJsEJeL.l! lIqqEJ uM0u)

IIaM J0 sebeur pue s11ad lIqq€r 'sJrqq€r
al€Io30q!'sJrqqEJ,(01 0utsn s)Joru apEu.r sEq

a;1 lsrJJE aql JoJ arn0r1 aleborrns e auroooq

seq 1€L.ll IELuruE uE'sJrqq€J u0 pasnc0J a^ELl

s0apr^ aur0s puE sa,rnldlncs srLl f011I aours
pue 'doqs aurnJS0s E LuoJJ paJrq lrns lTqqEJ
e bur;eau acard acueLr,rog;ad E paJeaJ!
orl 's006I {1rea aq1 u1 lJ0u crq qbno;q1
[1r1enxes sIq puE azrs sIq 0] u0rJUaJJE
s14EJp 0rlilr JSTJJe ,{eb e sr a)IEIE pue1,{e11

aJnIEUJE iEla[r 'SuEeq J0 spurira !l I

I L.rI ZZ

'rt10 t:: 01107 ' lrns r3/rl

ar,..:J

F*

I
I:B



l,rltebke S.em looks ai how garmenls are pcesenled rn shops, and how they are perceived
in relation lo each other, as lhough lhel were a serres with varlaiions. Starting as a

painler in the 1980s, she also made luncti0nal clothes lor herself and her lrlends, onto
which she sewed lcp srded stripes and che:ks. In 1989 she made a seties of unwearable hats
lrom loan rubber, and by the 1990s she was begrnning to make collectrons oi unwearable
dresses, iurs and hals, as well as shoes carved lrom wood, and wigs made oul ol plaster.
Her lavourite materral rs jelsey, and she lines her garments wrlh loam rubber or wire mesh

to render them stlli and volumeirrc; their look rs an0nym0us and irnpers0nal even lhough
their drmensions derive lrom her oLln body measurements. They hang on lhe wall strllly,
'lrke medrevaf armour', and they speak ol emptiness; no body has been near them 1szs1.

Iur..'e r-he opposite is lound in lhe sweater sculplures ol Erwin L,]urm. Untrtled tszal rs a

photographrc tecord ol six ol his '0ne [']irule Sculptures', where he inviles members ofl lhe
pubtic to become a sculplure lor that length ol time, providrng them with the materrals io
do so, in lhis case a large reci sweater. They were asked to hold a pose withrn the swealer,
thereby bringrng rnto play sculptural matters such as shape, colour and texture, stability and

equilibrium. As l,rlurm has said: '\,^lhen lhe snrealer is stretched so that lhe body of the L.Jeatet

can lind ils way inro lhrs envelope ... an essentral plastic pr0cess takes place.'In the early
1990s l,rlurm also exhibLted some ol his own sweaters, hung lrom nails direcily onto gallery walls.
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